The
WONDER OF

AUDIOGRAPHIC

MusiC




THE AEOLIAN COMPANY LTD.
LONDON

'ﬂ."

THE WONDER OF
AUDIOGRAPHIC
MusIcC

®

Presented by
The Aeolian Company (Aust) Ltd.

436 QUEEN STREET, BRISBANE

ALSO
MELBOURNE SYDNEY NEW YORK BERLIN
ADELAIDE NEWCASTLE LONDON MADRID
PARIS




T T T R

THE WONDER OF
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'HEARING AND UNDERSTANDING

OW often, after hearing good music rendered by a master
interpreter, have we come away with the feeling strong within
us that we have not participated to the full in the rich treat

provided for our delectation. Perhaps we have been to a concert
given by one of the world's greatest artists. @ We have listened
intently; the currents of rare melody, crashing chords, glittering
cadenzas and intriguing harmonies have descended upon us, and we
have revelled in the experience. We have glimpsed the stuff of the
eternal, and, conscious of a mental and emotional enrichment, we
go home pleased, satisfied. But—are we really satisfied? Again and
again, in spite of our determination to “leave well alone,” and be
content with the enjoyment we have experienced, the question comes
up persistently. Next morning we read the critique in the news-
paper, and, in a flash, we realise what was lacking in our experience
of the night before—We had heard, we had reacted, but we had not
understood. We had stood at the gate of the temple. The eritic
had entered in.

To all who have had such an experience; to others, who, fearful
of being bored, have been led to the higher planes of music with
unwilling steps, and to others who “just know they wouldn’t like
it,” a priceless boon has come. Just as the treasures of the literary
and graphic arts have been revealed to us by the library and the
picture gallery, so the finest things in all music are now at our dis-
posal through the medium of AudioGraphic Music, the modern
wonder that brings us at once delight and understanding.

The AudioGraphic movement, conceived and pioneered by the
Aeolian Company, has been acclaimed by the leaders of music the
world over as a service of incalculable value to music and music-
lovers alike. Not only have these great personalities of the musical
world—conductors, pianists and accepted musical authorities—
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given their approval to AudioGraphic Music, but have enthusiastically
joined together in local and international committee groups for the
furtherance of this unique method of musie rendition.

By means of a device similar in appearance and operation to
the already familiar “music roll,” the spirits of the living present
and the unforgotten past have been captured, and can be set free :
to our heart’s delight as often as we wish. L

An example of this is the Fingal's Cave Overture, written by
the ever-loved composer of the Songs Without Words—Mendelssohn,
as it is presented in AudioGraphic music. It is played for two T
pianos (and yet reproduced on one) by the eminent pianists, Rudolph
Ganz and Ernest Hutcheson. The annotation and comment are by
Percy Scholes, author of the popular “Listener’s Guide,” and
incidentally editor of this “World’s Library.”

Here the manner in which this new principle in music-listening
operates is shown through the several sections preceding the music,
as well as the interesting running comment.

We are told of Mendelssohn’s visit to Scotland, Holyrood Palace;
his visit to Sir Walter Scott at Abbotsford, and then to the wonderful
Hebrides. It is on the little island of Staffa where the composer
finds his inspiration in that marvellous handiwork of nature, the E

Fingal's Cave. So we find him writing to his sister, jotting down in ?
the letter the first theme of the famous overture which had come to
him as he gazed into this marvellous rocky cavern. 1

Wilfred Gibson's poem, which was also inspired by the same
scene, is quoted for the benefit of the listener.

Then we come upon the statement :—

“The notes which now follow have been planned as an aid to your
listening. The themophrasing helps in an understanding of the form
of the composition, while the running comment is offered as a sugges-
tion for bringing you quickly into sympathy with the music.”

S S e

When once we have heard this music, observed the kaleidoscopic ?3
changes in tonal descriptions, used by Mendelssohn to portray the |
scene before him, and the emotions he experienced as he viewed that *
scene, we have entered into the full heritage that Mendelssohn has 1{?

given us in this wonderful composition.
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On second hearing, it is very impressive to observe the ingenuity
with which Mendelssohn has woven this beautiful tonal fabric out of
the themes of wind and wave which make up the sum total of the
composition.

The piano version, unconfused by orchestral color, provides an
ideal way of obtaining a true comprehension of this and many other
orchestral works. Then, too, the ability to play over and over again
any particularly pleasing passage in the music—calling for as many
encores as we wish—makes this form of receiving tone-impressions
extremely practicable. In no other way is it possible to fasten in
our memories the beautiful melodies and make them truly ours.

“And there stood a witch in the doorway of a gingerbread house.”

FOR CHILDREN, TOO!

T w®

. AGNES MOORE FRYBERGER, author of “Listening Lessons

in Music” and Educational Director of the St. Louis Symphony

Orchestra, gives us, through AudioGraphic Musiec, the story
of “Hansel and Gretel,” the old legend and the action of the opera
which made Humperdinck famous, It is played by that favourite of
all young people, Robert Armbruster.

She tells us first about Humperdinck, the lovable German with
the curiously funny name, who wrote a little opera as a music play
for his own children. Then she tells us of how the opera is divided
into three chapters called acts—how industrious the children are—
but, alas, how poor! They go to the woods to pick berries, and are
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“Then a little fairy, who wished to help them, appeared before
Peter and said, ‘Down in the land of the gnomes there is a law. It
says that if the children who are now goblins should ever laugh at
midnight, when the moon is shining, they would all be turned back
into children again.' So Peter got up and dressed as quickly as he
could, and hopped down into the meadow playing the fastest and
jolliest music he could. First the little gnomes peeped from out
the rabbit holes, and as Peter's music got faster and jollier, they all
jumped out of the holes and began to laugh and sing. There was a loud
clap of thunder, and all the gnomes were changed into children again.
Even little lame Peter forgot he was lame and joined in the dance.
The children all trooped home with Little Peter leading them. The
good people, in thanksgiving, then made Little Peter their King, and
they all lived happily ever after.” And as the children looked at the
rolls playing, there was the story, just as Mrs. Fryberger had said,
for them to read, each one for himself, while he listened to the music.

"When they almost catch him they stumble and fall”

Puck is also one mischievous little forest sprite, told of in Grieg’s
lovely music on another AudioGraphic Music Roll. One version of
the story is told this way:—

“It’s just as well for folks to know about Puck, for he’s the most
mischievous sprite in the Fairy Forest, and woe betide unhappy
mortals who stray in his path. For in the dead of the night his
favourite prank is to pretend to be a Fairy-Lantern, and tired, weary
travellers, thinking of finding a quick way out of the forest, follow
him. ‘Up and down, up and down; I will lead them up and down.’
Through bog, through bush, through brake, through brier. But




11 “Character building cannot begin too early. We realise to-day
114 thatuehﬂdhﬁrltofaﬂanemoﬂoudhdu.mdmmﬂy,
careful to provide influences that will stir the right emotions. We
can instil an appreciation of and a desire for good music, most of which
mmderandbunﬁfnlmﬁmentgandhndﬁhgconfu
a blessing that will last through life. -

“Ifitisonrduirethntourchﬂdmshouldenjoythcadmtm
{1 dmndcuanmmpﬂshment,wecandonothlngbetw&anh
provide a home musical atmosphere. The hours of practice are often
monorleuirhom.,md.unluotheymllshtenodbyannndm
ltmdlnsmdlppndationotthemudcw,monlytooaptto
be perfunctory and unproductive.”

“Onrsonlmnchfurtharthmonrewumuo.”mdnnyton;
1 and, so far as our musical desires are concerned, AudioGraphic
|1 Husichubrou;httouthntfarvldondﬂnloulwhkhllonem
‘ satisfy us.
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SPONSORS
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A list of prominent men and women who have given AudioGraphic musie
their publicly-expressed approval and support.

IN ENGLAND.

His RovaL HicuNess Prince Hexry,
K@, PC, 6.C.V.0.

Tne MARQUESS oF ABERDEEN AND TEmamk THE Rev. Epmuxp Horack FELLOWES

K.T, PC., GOMG., G.C.V.0.

Cor. Tue EarL or ALsEMARLE
K.C.v.0, 0.B.

Mgs. STANLEY BaArowin
C.B.E.

Cor. Tue Lorp BLyTHSWOOD
K.C.V.0.

Lapy BrITTAIN

Tue Viscoust BurRNmAM
G.CM.G., CH.

Tue Rr. Hox. Jou~ Roserr CLYNES
PC., JP., MP.

Lr.-GexEraL Sie Avrrep E. CobpriNGTON
K.C.B., K.C.V.0.

Sm ArtHur CoNAN Dovie
M.D., LL.D,

Lany Coorer
0.B.E.

Frorexce, Couxtess or DARNLEY
D.B.E.

Sk Epwaro Evcan
OM. K.0.V.0.

M.A., Mus. Doc.

Tue Rr. Hox. H. A. L. Fisuss
P.C., F.RS.

Sik Ricmarp A. Grrcory
LL.D., D.Se.

Sm W. Hexry Havow
O.B.E.

R. E. Harwoon, Esq.
C.B., 0.V.0., CB.E.

Fraxxk Hooces, Esq.
P,

Tue Lorp INVERFORTH
T

Sm James IrviNe
C.B.E.

Tue Rt. REv.
Tue Lorp Bismor or Liverroor
D.D.

Tur Rr. Hox. Divip Lioyo Geomem
oM. PO.

Sm Ouver JoserH Lobee
F.R8., D.8, LL.D.
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Tue Rt. Rev. H. E. Major-GExERaL
Tur Bisnor or LonNpox Lorp SAcKvILLE
K.C.v.0. K.B.E, C.B., C.MG.

Lr-Cou. JOHN MACKENZIE-ROGAN
C.v.0.

Mgs. PuiLir SNOWDEN

THE Hox, Sk ARTHUR STANLEY

DameE NeLuie Mersa GB.E, C.B., M.V.0.

G.B.E.

Major-Gexerar H. C. Svurrox

Tae ViscousT Meryiuie C.B., C.M.G.

K.CM.G.

Lonp TENXYSON

GeENERAL Sin Cmames C. Moxro, Bart. P.C. G.CM.G.

G.CB., G081, GOMG.

His Grace Tue Duke or WESTMINSTER

Loro Ricmarp Nevinn G.0.v.0., D.S.0.

OMG., 0.V.0.

Ture Rr. Rev,
Tue Hox. Lanpy NorMAN Tue Lorp Bisnor oF WORCESTER
CB.E, J.P. CB.E.

IN BELGIUM.

H. M. Tae QueeN Or BeLGiuwm,

M. Lr GrxeraL Barox Burry M. JurLes Destres
Music Mecaenas Minister of Bciences et Beauz-Arts

M. SISTERMANS
Musicographer

IN FRANCE

GastoN DouMERGUE,
President of the French Republic

M. Lours BartHou M. Epovarp Herrior

Minister of Justice. Member of the Minister of Public Education.
Academie Francaise.

M. PavL Leox
Carmixar Dunors Director of the Department des
Archbishop of Paris. Beaux-Arts.




INTERNATIONAL COMMITTEE
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Personnel of the International Commitiee under whose direction and
Guidance AudioGraphic Music is Produced.

IN ENGLAND.

Honorary Advisory Committee on the Educational Use of
Reproducing Piano Rolls.

S Huen P. Auien Sk ALEXANDER MACKENZIE
0.V.0., M.A., D.Mus., Principal Royal K.C.V.0., D.Mus., LL.D., D.C.L., formerly
College of Music, London, Professor Principal, Royal Academy of Music,
of Music, Ozford University. London.
J. B. McEwex
Pror. J. C. BrivGe
D.Mus., M.A., F.R AM. Principal Royal
M.A., D.Mus., F.8.A., Professor of Music
University of Durham. Academy of Music, London.

J. AIKMAN ForsyrH e B3 o

F.R.AM., F.RCM. F.G.8.M. Principal
Music Critic of the London News and Star Guildhall School of Musie, LGI‘OQ'..

(Homorary Secrelary). and Conductor of the National
Pror. C. H. Kirsox e,
M.A., D.Mus., Professor of Music, S Hexzy Woop
University of Dublin. D.Mus., F.R.AM., F.R.C.M., Conductor
Queen's Hall Orchesira, London,
Romix LecGE Professor of the Royal Academy
Critic, London Daily Telegraph of Music.

Supported by the following General Committee:

Proressor GRANVILLE BANTOCK

Pror. GeorcE LEAKE
M.A., D.Mus., University of Birmingham.

B.Mus., F.R.C.0., L.RAM., A.ROM.,

Dr. Avorrn Brovsxy U"‘”"“; :.ﬂ-!.‘ :;im
Royal Manchester Col of Music, 3

= = B.Mus., B.Sc., University of Shefield.

S Hexey Cowarp Da A. W.

D.Mus., late University of Sheflield F.RC.O., LRAM., ARCM., A.RM.C.M.,
Universi Liverpool.
S H. Warrorp Davies e

D.Mus., LL.D., F.RO.0. s";,“,"’_':";::;"‘
University of Wales. Ezaminer, Trinity College of Music.
Sm W. Hexry Havow Proressor Doxarp Tovey
O.B.E., LL.D., DMus., F.RS.L, J.P. D.Mus., F.RS.E., University of
Sheflield University. Edindurgh,

De. W. G, WHITTAKER
Dr. TmoMas Kromiey F.R.C.O.,

F.R.C.0., University of Manchester, Armastrong College, University of Durham.




IN AUSTRALIA.

Daue NELLiE MeLBa Fritz Harr
G.B.E. F.R.O.M,
Director Melbourne Conservatorium
Pror. Berxamp Heinze of Music.
Ormond Professor of Music, University Conductor Meibourne Symphony
of Melbourne. Orchestra.
Pror. HaroLo Davies A. E. Froxp
Mus. Doe., Mus. Doec.
Professor of Music, University of mmmqmm.

IN AMERICA.

WALTER DaMRoSCH

Conductor of New York Symphony . .
ew Yor
Orchestra

Professor of Music, Columbia University,

New York
Enmic DELAMARTER Laon o—
Assistant Conductor, Chicago Symphony Dean, Ncml:‘; g
Orchestra New Orleans.
Epwarp Dicxkixsox
WiLLEM MeNcELBERG
Emeritus Professor of Music, Oberlin
Conductor Philharmonic Orchestra,
Ooliepe. New York.
Frax Dux
(m "m Dean, of M a University
Fordham University Graduate School, School 'usic, of
New York. Wisconsin.
J. Lawrexce Ers Eant V. Moore

Director of Music, Connecticut College Director University School of Music,
Jor Women. Ann Arbor, Mich,

WaLrLace Goopricm James T. QuanrLes
Dean, New England Conservatory of Dean, School of Music, University of
Music, Missouri,

EveENE GoossEns

Davip SraNrey Surrm
Conductor Rochester Philharmonic Dean of Music, Yale University,
Orchestra New Haven, Conn.
Howarp Haxson
Nicorar Soxororr
Mlmmmqﬂ
Boiisleor, Fow Terg, uete, Conductor Cleveland Symphony Orchestre.
Conductor Francisco Symphony Dean, Division of Music, Harvard
'-o,..m University, Cambridge, Mass.
Serce KousseviTsky FreEpErick Stock

Conductor Boston Symphony Orchesira. Conductor Chicago Symphony Orchestrs.
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ALBERT STOESSEL
Prof. Music, New York University.

LEoPoLD STOKOWSKI HENRI VERBRUGGHEN
Conductor Philadelphia Symphony Conductor Minneapolis Symphony
Orchestra, Orchesira,

IN FRANCE.
ALFRED BRUNEAU Raour, LaPARrra
Member of the Institut de France Composer
Hexmt Busser NoeL Gavron
Professor, Paris Conservatoire. Composer, Prof. Paris Conservatoire.
JEAN CHANTAVOINE PAUL PARaY
General Secretary of the Paris Conductor of the Concerts Lamoureus.
Conservatoire.
I. Paruier
Jacques-DaLonoze Professor of the Paris Conservatoire
Composer.
GasrigL PIERNE
CaMiLie Decrevus
Director of the € e Aatans Member of the Institut de France.
de Fontainebleau Hewss Rasave

MavuRicE EMMANUEL
Prof., Paris Conservatoire

Purmurre Gauserr
Conductor for Conceris of the Paris
Conservatoire.

Gerarp HERKKING
Violoncellist.

Groroes Hue
Member of the Institut de France.

WiLLiAM VAN HoOGSTRAATEN
Conductor Portland Symphony Orchesira.

Member of the Institut de France and
Director of the Paris Conservatoire.

MAURICE RAvEL
Composer.

PauL VibaL
Professor, Paris Conservatoire.

Cu.-M. Wrnor

(President), Permanent Secretary of the
Academie des Beauz-Arts de France.
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SELECTED LISTS OF COMPOSITIONS.

ComrosiTioN
Tue Wixp

Pllwuml'wmmnm'r
BioeraruicaL Row. No, 1

BiosrarmHicAL Rorr No. 3.

Mixver 1x G

MooNLiHT SoNATA 1sT Mov.
APASSIONATA SoNATA 1sT Mov,
L'ARLESIENXNE, 15T RoLr
h‘l:mn. 250 RoLr

UET
Av Couvenr
INTERMEZZO
Prerror's & PIERRETTE'S StoRy

Poroxaise v A Frar
Prevvpe
gnowmln; l'?‘r“c-
OCTURNE IN T
“BERCEUSE” (Op. 57)
Sonerzo ¥ BG"I.AT Mixonr

HANSEL & GrerEr,
ScHOEN Rosmari
Carrice Viexxors
Davip & Goriarw
Musicar Box

AxxoTaTOR Prayep py
Percy A. Scholes Harold Bauer
Percy A. Scholes Harold Bamuel
Slrx :mmdc Mac- Bauer, ltnomhw
M 0
Sir Alexander Mae Bauer, Stoessel, Le-
Kenzie ginska, Hofmann
Philip W. Conrad Ethel Leginska

Macpherson J. Hofmann
p a
Grainger

W. McNaught Percy
Cyril Winn Harold Bauer
Edith Rhetts Victor Wittgenstein
A. Forbes Milne Harold Bauer
Marie Harold Bawer and
Myra Hess

Thos. A Josef Hofmann
G. C. Ashton Jonson Guiomar Novaes
qw II(l:'lam utoe; -.llc;stm Harold Bauer

a Godowsky
G. C. Ashton Jonson Novaes
G. C. Ashton Jonson Josef Hofmann
A. Forbes Milne Ignace Paderewski
Louis Aubert Schmitz
Perey A. Scholes Arthur Rubinstein
Percy A. Scholes Myra Hess
Stuart Mims Francis Moore
Marie Wiethan Alfred Cortot
Percy A. Scholes Lamongd
G. Kirkham Jones Wm. F. G. Bteele
mlm%hn Percy Grainger
Perey A.o-Bcholu Percy Grainger
Ernest Fowles Rudolph Gang
G. Kirkham Jones Arthur pe Greef
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Mendelssohn

Mussorgsky
Paderewski

Schumann

Comrosrrion

FroMm A Loa Camin—
Jox or Avrumy

Brer Rasmrr

Fixaar’s Cave

Srixxixe Soxe

Srring Sone

HuxTixg Soxg

TURKISH MARCH

Horax

MEevooy

JEUX p'EAU

PrELUDE 1IN C Smare Mrxon

Soxa or Ixpia

Meiony 1x F

BroeraruicAL Row vor Youwe
FoLks

Hark, HARK, THE LaRk!
Litaxy ror ALL Sours’ Day
“SoArixg”

Varse Triste

Romaxze 1x D Frar

RusTLE oF Sprine

Enrv-Kixg

Marcu or THE Davin's Guip
Merry PeasaNT—KxN10uT RUPERT

Uxrixisuen SymrrONY, 1sT Mov.

TRAUMERE!

Warvn

Lorus Laxp

Armist's Live Warrz
Humoresqus

Macio Fire Musio
INVITATION T0 THE Daxce

Operox OverTURE

ANNOTATOR

George Gartlan
Percy A. Scholes
Percy A. Scholes
Thomas

George Gartlan
Percy A. Scholes
David :. tovsky

a
. Alkman Forsyth
George Gartlan
Erie Grant
Alice Keith
Franklin Dunham
Percy A. Scholes
Percy Scholes
Percy Scholes
T. F. Dunhin
Philip W. Conrad
Franklin Dunham
George Gartlan
Perey A. Scholes
Perey A. Scholes
G. Egerton Lowe
Ernest Fowles

Ernest Fowles
Ernest Fowles
Percy A. Scholes
Marie Wiethan
Franklin Dunham
Albert Coates
Daniel Gregory
Mason

Percy Scholes

Rudolph Reuter
Ignaz Friedman

Tina Lerner
Ethel Leginska

FIRST SELECTIONS FOR CHILDREN.

ComrosrTion
PiErrot’s & PIERRETTE'S StORY
BercEuse
NokL

Fuxerar Maren or & Marroxerre
Puck

Peer Gyt Surre, Rowr 1

PeEr Gy~T Surre, Rowrr 2
HANSEL & GrETEL

DANCE or THE GNoMEs

S1. FRANCIS PREACHING TO THE Birns
Ranerr

Brer

HuxTixG Soxg

Brooraruicar Rows ror Youso
Forxs

MaRcH oF THE Davin’s Gurrp

Mern

ANNoTATOR
Marie MacConnell

Marie Wiethan

G. Kirkham Jones
Edith M. G. Reed
G. Kirkham Jones
George Gartlan
George Gartlan
Agnes M. Fry
Percy A. Scholes
G. Kirkham Jones
Percy A. Scholes
Perey A. Scholes

Percy A. Scholes
Percy A. Scholes

Y Peasants—Kxionr Ruresr G. Egerton Lowe

PLAYED BY

Harold Bauer and
Myra Hess
Alfred Cortot
Wm. F. G. Bteele
Clarence Adler
Ao oo
ercy inger
Percy Grainger
Robert Armbruster
Guiomar Novaes
Arthur Friedheim
Carolyn 0. Baldwin
Rudolph Reuter

Various
Xaver Scharwenka
Harold Bauer
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Home — the Best Place Indeed !

For Parties—For Culture—For Real Sentiment
The

DUO-ART

Reproducing Piano

WeukyonlovhﬂAnolhnHaﬂblanhu&—
bhnhhdnobhnhnulppﬂdbyoumbm

B

BRIEFLY THE DUO-ART IS —

I—Mwuhhu'ﬂhwm
Roﬂn,“-&o'ﬂph-::phy =
A Piano that sounds with touch Hn-ﬁl,ﬂﬁ_,
’_B-,udmd'dln-,llnﬂ“dh*.

G—Al‘luo&dc-mywhwhﬁ-d'lhm
! and laste.

A means of lovely children’s music—perfoct dance music
‘_-—-nln-phm Huﬂn?n-..
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